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SYMPHONY NO. 4 in A Major, Opus 90 ("Italian")
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II.

Mendelssohn

Allegro vivace
Andante con moto

III.

Con moto moderato

IV.

Presto

AIR and GAVOTTE from "Suite in D Major''

Bach

EVERYBODY SING — OLD FOLKS AT HOME
OH! SUSANNA
MUSICAL TOYS
a.

DANCING DOLL

b.

THE MUSIC BOX

_
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Poldini
Liadov

GETTING ACQUAINTED WITH THE ORCHESTRA
Novelty Numbers to be Announced
THE SKATERS

Waldteufel

DANCE OF THE COMEDIANS from "The Bartered Bride"

Good Concert Manners
1. Come in politely and sit down in your seat.
2. DON'T TALK to anyone after the music starts.
3. When the concert is over go out as politely as you came in.
DON'T FORGET TO CLAP!

Smetana

ITALIAN SYMPHONY
Mendelssohn, 1819-1847
FELIX MENDELSSOHN was a happy little boy who grew up in a very
happy family. His father, Abraham, was a rich banker and he was able to give
his four children everything that money could buy. They lived in a big, beautiful house in Berlin. They travelled wherever they liked. They gave parties
for their friends and entertained many famous people. But Felix was never
spoiled by these advantages because the Mendelssohns believed that children
must be made to work, and that only in this way would they learn to appreciate
fine books, art and music. There was never any time to be lazy!
EVERY MORNING, except Sunday, Felix and his sister Fanny had to get up
at five o'clock and practice. Then came lessons. The children did not go to
school but were taught at home by tutors. They learned reading, writing,
spelling and arithmetic, of course. They also had lessons in dancing, fencing,
swimming, drawing, painting and music.
MUSIC was the most important of all. Felix was hardly old enough to sit up
when his mother, herself a musician, took him to the piano and guided his small
fingers over the keys. Fanny began early too, and like her younger brother she
learned to play and compose. Rebecca sang and Paul played the cello. What fun
it was when all four children gathered together in the evenings to play for their
father and mother! They were always planning surprises and writing music for
their home-made entertainments and concerts. Sometimes they even gave plays
and operas, and invited their friends to come. The garden house, underneath the
large shady trees, was the scene of many such occasions.
FELIX WAS ONLY NINE YEARS OLD when he gave his first public performance at a concert of chamber music. By the time he was ten he began to
write music and to study harmony and counterpoint. His teacher, Carl Zelter,
wa? very proud of him because these difficult subjects seemed no harder for him
than reading and writing.
IT WAS NOT LONG before Felix entered a music school and started to
compose in a serious way. His first known work was a cantata—a composition for
chorus and instruments. As time went on he wrote many kinds of music—songs,
piano pieces, quartets, pieces for orchestra, operettas and church music. He had
such remarkable talent both as a composer and as a pianist that his fame spread
to other cities.
MENDELSSOHN TRAVELLED to many foreign countries. On one of his
trips to England he was received by the young Queen Victoria and her husband,
Prince Albert. They asked him to play for them. After several hours of music
Queen Victoria presented him with a beautiful ring, on which were the initials
«V. R."—Victoria Regina. The English people liked Mendelssohn's music and he
was often asked to conduct his own compositions at orchestra concerts in London.

ITALIAN SYMPHONY
ON A TRIP TO ITALY in 1830-31 Mendelssohn started work on a symphony. In a letter from Rome he called it his "Italian" Symphony and it has
been known by that title ever since, although it was not actually finished in
Italy. Mendelssohn took the score back to Berlin with him and completed it
there two years later. It was first performed by the London Philharmonic
Society in May, 1833, with Mendelssohn conducting.
The score of the symphony requires two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, tympani and strings. There are four movements. The first is lively and fast.
FIRST MOVEMENT—Allegro vivace

(Record Side 1,

Time 2:40 min.)
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The second movement, in minor, begins with a short introduction followed by
a slow, sad theme played by oboes, bassoons and violas.
SECOND MOVEMENT—Andante con moto

(Record Side 3, Time 2:30 min.)
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The third movement is in the form of a Minuet. It starts with a graceful
theme in three-four time, played by the strings.
THIRD MOVEMENT—Con moto moderato

(Record Side 5,

Time 2:00 min.)
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The fourth movement is like an Italian dance—the "saltarello." It is easy to
imagine the dancers leaping up and down to this lively music. The first theme in
quick, light staccato notes is played by the flutes.
FOURTH MOVEMENT—Presto

(Record Side 7,

Time 2:30 min.)
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AIR AND GAVOTTE from Suite in D Major
Bach, 1685-1750
JOHANN SEBASTIAN BACH, one of the world's greatest composers, was
born into a large family cf musicians. Everywhere in Germany the Bachs were
famous for their music and they often gathered together at family reunions to
sing and play. Since they were all deeply religious the singing usually began with
hymns and a prayer but often ended with a gay medley of tunes all jumbled up
together. Such a medley is called a "quodlibet."
THE MEETING PLACE for these musical celebrations was frequently Eisenach, the birthplace of Johann Sebastian. Little Sebastian's father held the position of Town Musician. He gave his son lessons on the violin and viola. Not content
with merely learning to play stringed instruments, Sebastian went to the great
St. Georgenkirche, where his cousin was organist and choirmaster. Here he spent
many happy hours listening to the organ and singing in the boys' choir.
THE DAYS IN EISENACH came to an end when Sebastian's mother and
father died. At the time the boy was scarcely ten years old and he had to be sent
to Ohrdruf to live with his older brother, Christoph. Sebastian quickly rose to the
head of his class in the new school, and had time for music besides. Christoph, who
was a fine clavier player, taught his younger brother to play. Hidden behind a
lattice in his bookshelf was a fine collection of clavier pieces by German masters.
One day Sebastian asked for the book, but Christoph refused to let him have it.
Sebastian, determined to see the precious volume, stole it out of the library and
copied it on moonlight nights. It took him six months to finish the task, and it
ruined his eyesight, but he learned every one of the pieces.
WHEN SEBASTIAN GREW UP he became a great organist and choir director and he held many important posts in the large churches of German cities.
THE "SUITE IN D MAJOR" is one of four suites for small orchestra, written when Bach was Kapellmeister to Prince Leopold. The "Air" and "Gavotte"
from this famous suite show Bach's great gift for making melodies.
Air
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MUSICAL TOYS
The Dancing Doll

Poldini, 1869-

EDUARD POLDINI is a Hungarian composer who was born in Budapest. He
has written three operas, a ballet and seven pieces for orchestra. But he is best
known for his piano works which are popular both in England and America*
THE DANCING DOLL, often called by its French name, "Poupee Valsante,"
has been a favorite with young pianists for many years. It has an almost
mechanical rhythm which suggests the movements of a doll twirling and dancing
in stiff-legged fashion. The melody is gay and sprightly.

The Music Box

Liadov, 1855-1914

ANATOL CONSTANTINOVITCH LIADOV (pronounced L'yahdoff) is a
Russian as you could easily guess if you look at his queer sounding name! His
last name may be spelled in two ways: LIADOV or LIADOFF.
WHEN ANATOL LIADOV WAS A LITTLE BOY he had a very hard time.
His mother was dead, and his father, who was conductor of a Russian Opera
Hruse, did not pay much attention to his children. Sometimes there was no
food in the house and Anatole and his sister had to borrow money from the
servants to keep from starving.
ANATOL LOVED TO GO BEHIND SCENES in his father's theatre, and he
became well acquainted with all the actors. Sometimes he was allowed to take
part in the operas when crowds were needed on the stage. He liked all this
much more than going to school, and since no one insisted on his going he had
very little schooling. But he was bright and musical and when he grew older he
was sent to the Conservatory to study music. He later graduated with a brilliant record, became a teacher, an orchestra conductor and a composer.
THE MUSIC BOX, like most of Liadov's music, is light and imaginative. It
sounds almost as if this might be a music box playing for fairies to dance. When
you hear the Orchestra play this piece try to listen for the "celesta." This is a
small keyboard instrument, similar to a tiny piano, with tones like silver bell!*.
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THE SKATERS
Waldteufel, 1837-1915
EMIL WALDTEUFEL (pronounced Vahlt-toi-fel) was almost as famous for
his dance music as the great waltz-king Johann Strauss. Because his first book of
waltzes was so successful Waldteufel decided he would try to write more and more
of this kind of music so he ended up spending most of his life at it.
WALDTEUFEL'S HOME WAS IN PARIS. From this city he travelled to the
other great capitals of Europe—Berlin, London, Vienna—and everywhere the
people loved his gay, happy melodies. He always conducted his own music which
may have been the reason why these concert tours were so successful.
A GREAT HONOR came to Emil Waldteufel when he was still a young man
of twenty-eight. The Empress Eugenie had heard of his fame as a composer of
dance music and invited him to be director of music for the royal court balls.
This was indeed a fine job for a musician whose whole life was spent in writing
and playing waltzes. And how he must have loved to watch the ladies with their
swishing silk skirts twirling around to his music!
WALDTEUFEL'S FATHER was a professor at the Strasbourg Conservatory,
and it was in this German-French town that he was born. Even as a young boy,
Emil started taking lessons from his father. His love of music always spurred
him on to composition and before he died he had published 268 dances. Most of
these were written for orchestra.
THE SKATERS is probably the most widely known of all Waldteufel's
waltzes. Its smooth, flowing melody has been used as an accompaniment for ice
skating carnivals, for acrobatic stunts at circuses, and for incidental music in
movies and stage plays.
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WALTZES are always written in 3-4 time. This is because the dance step of the
waltz has three movements. First the right foot goes forward, then the left foot
moves forward on the second beat and on the third count the right foot slides up
to meet the left foot. Then it begins all over again with the left foot first.
THE WALTZ became very popular during the nineteenth century. What other
dance forms were used by earlier composers? Look up the following in your dictionary or music encyclopedia and write a sentence or two about them:
1. Gavotte
2. Minuet
3. Polka

4. Sarabande
5. Pavane
6. Jig or Giguo

DANCE OF THE COMEDIANS
Smetana, 1824-1884
THE BOHEMIAN COMPOSER, Bedrich (Frederick) Smetana was born in
the picturesque village of Leitomischl. Everyone who knew Bedrich as a child
realized that he had great musical talent, but his father did not want him to become a musician. For a long time he refused to let his son take music lessons, so
Bedrich had to teach himself to play the piano. He made his first public appearance as a child pianist at a patriotic celebration when he was six and a half. By
the time he was eight he was composing dance music.
IT WAS NOT UNTIL BEDRICH WAS NINETEEN that his father relented
and the boy became a pupil of the great teacher, Proksch in the city of Prague.
To help him along the director of the Prague Conservatory found him a position
as a music teacher in the family of Count Thun. He worked for the Count for a
number of years, then gave up his job to go on a concert tour. There was no money
to be made in this way so he opened a piano school with the help of the famous
composer and pianist, Franz Liszt. The school was a success, and in 1849 he mar
ried his childhood friend, Katherine Koler, who had become a fine pianist.
IN LATER YEARS Bedrich Smetana was interested in writing music that
was truly Bohemian. He liked to use the native folk dances and the gay, delightful songs of his countrymen in his orchestral works and operas. In one of his symphonic poems, "The Moldau," his music describes a river flowing through the
Bohemian forest. The sound of the hunting horns is heard. Then as the river flows
on through a grassy meadow where a wedding feast is being celebrated spirited
Bohemian rhythms suggest dancing and merrymaking. His operas, too, show a
love for his beautiful homeland. It is largely because of his operas that Smetana
has earned the title of "Father of Bohemian music."
DANCE OF THE COMEDIANS is from Smetana's second, and most successful opera, "The Bartered Bride." When this opera was first given on May 30,
1866, it had a tremendous success. It was later produced in Austria, Germany,
Scandinavia, England, Italy, Belgium and in the United States. The opera is gay
and colorful, and in it are many folk-like dances of the Bohemian country people.
The "Dance of the Comedians" is made up of a number of short themes which
sparkle with good humor. As you listen try to pick out each of the three themes
given below:

YOUR QUIZ SHEET

1. What great composer stole a book from his brother's bookshelf and copied
music in the moonlight?
2. In what country did Bedrich Smetana live?
3. How many woodwind instruments are there in the North Carolina Little
Symphony?
Name them.
4. Can the tympani be tuned?

In which section of the orchestra are they played?

3. What was the name of Felix Mendelssohn's favorite sister?
6. How many movements are there in a symphony?
7. Where was Johann Sebastian Bach born?
8. Name the instruments in the string family.
9. WThat instrument in the orchestra has a small keyboard?
10. Name the instruments in the brass family.
11. What was the name of the medley of songs sung at the Bach family gatherings?
12. What composer was almost as famous for his waltzes as Johann Strauss?
13. W7hy is a waltz written in 3-4 time?
14. Why was Smetana called the "father of Bohemian music?"
15. Underline the words that best describe Mendelssohn's music:
gay
light
sad
solemn
sprightly
16. Tell something about the opera, "The Bartered Bride."
17. Where did Johann Sebastian Bach live after his parents died?
18. Why did Felix Mendelssohn succeed in life? Underline your answer:
1. He worked hard.
3. His father was rich.
2. He had two brothers and one sister.
4. He gave operettas.
19. "Dancing Doll" was composed by
was composed by
20. Name your favorite pieces on the program.

"The Music Box"

JUNIOR MEMBERSHIPS
HUNDREDS OF HIGH SCHOOL STUDENTS ARE ALREADY JUNIOR
MEMBERS OF THE NORTH CAROLINA SYMPHONY SOCIETY. With their
JUNIOR MEMBERSHIP tickets, these students may attend the ADULT concert which the Little Symphony plays at night.
MANY ELEMENTARY AND JUNIOR HIGH students who hear the free
program in the afternoon want to go again for the night concert. The Orchestra plays a different program in the evening.
JUNIOR MEMBERSHIPS are now available to ALL STUDENTS in the
Grades, Junior and Senior High School for only 50c plus 10c tax.
YOUR JUNIOR MEMBERSHIP TICKET
Will admit you to the night concert in your town
Will entitle you to vote for your favorite number from this list:
Benjamin
Brown
Debussy
Guion
Guion
Kreisler
Liadov
Smetana
Waldteufel

FROM SAN DOMINGO
YOU WERE MEANT FOR ME
IN THE BOAT
THE HARMONICA PLAYER
THE LONESOME WHISTLER
CAPRICE VIENNOIS
THE MUSIC BOX
POLKA AND DANCE OF THE COMEDIANS
THE SKATERS

HOW TO VOTE
ON THE NIGHT OF THE CONCERT WRITE YOUR CHOICE ON A SLIP OF
PAPER AND HAND IT TO THE USHER
You will hear the Orchestra play the winning selection.

HOW TO BECOME A JUNIOR MEMBER OF THE N. C
SYMPHONY SOCIETY
1. Get your Membership Ticket from the Junior Membership Chairman NOW,
in advance of the concert.
OR
2. Buy it at the ticket office on the date of the concert.

